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EXPLANATION OF THE SYMBOLS USED ON THE PLANS

BUILDINGS FROM BEFORE 1939, EXISTING NOW

Buildings one-hundred year old and older – featured on the so-called  
Lindley Plan of Warsaw (1:2500) created at the turn of the 19th century.  
(Precise dates of publication of the particular sheets are shown on the index).

Houses built in the years 1900-1939.

Houses reconstructed after 1945 in one of their historical forms, or only referring 
to that form, but keeping their monumental character to a large extent.

Wooden houses over one hundred years old.

BUILDINGS FROM BEFORE 1939, EXISTING NOW
STONE OR BRICK BUILDINGS FROM ABOUT 1900,  
NOT EXISTING NOW

Houses, which were not damaged at all during the last war, or damaged to a 
small extent (burned or damaged roof, apartments on the last floors possibly
destroyed); still these objects were dismantled after 1945.

Partly damaged houses, fit for repair – burned or fallen upper part of the building,
or whole building burned, without damage to the walls, still the objects were 
dismantled after 1945.

Houses totally destroyed during the Second World War – razed to the ground, 
or badly damaged structures threatening to fall, or single walls, fit only for
dismantling.

Houses, which ceased to exist before 1939 (most often the cause for dismantling 
was the construction of other buildings)
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BUILDINGS NOT EXISTING TODAY, RAISED IN 1900-1939

Places, where building work or building-dismantling work was done from about 
1900 to 1939, with no trace left today (if the building was smaller than the 
symbol, then the symbol’s center shows the center of the building, if it was the 
opposite, then the arrangement of the symbols shows, as precisely as possible, 
the shape of the nonexistent building).

A place, where in 1900 a house was built, which was taken down before 1939 
because of the construction of a building still existing today.

SYMBOLS CONNECTED WITH THE REPRODUCED 
POSTCARDS

Symbols showing the places, where the photographer stood, and the directions, 
in which he took the pictures shown later on the postcards reproduced in this 
work. The numbers inside fit the numbers visible on the postcards (they show
the order of the photographs contained within one particular series of postcards, 
numbering 141 items).

The outlines of present streets (shown only when the present street does not 
cover the old one or when the new street did not exist then).

STREETS

A street having the same name 100 years ago and now.

A street with a changed name – in parentheses the present name is given.

A street not having a name 100 years ago – in parentheses the present name 
is given.

A street not having a name now – before the parentheses the name from 100 
years ago is given.
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Monuments of architecture, which were moved after the war. The striped shape 
shows the situation from 100 years ago.

OUTLINES OF NONEXISTENT OBJECTS (E.G. BUILDINGS, 
BOUNDARIES OF PIECES OF LAND, PARKS, BODIES OF 
WATER) COVERED UP BY LATER STRUCTURES BUILT 
BEFORE THE WAR OR BY PRE-WAR (1900-1939) BUILDINGS 
RECONSTRUCTED AFTER 1945.

Outlines of buildings taken down before 1939, in the place of which objects 
raised in 1900-1939 still stand, and also the outlines of the boundaries of lots, 
parks, or bodies of water, in the place of which pre-war houses not existing at the 
turn of the 19th and 20th century stand now.

Outlines of park alleys, in place of which buildings built in 1900-1939 stand now.

Buildings, in which yards have been filled up after 1945.

RAILWAY SYMBOLS

Areas taken up by the railway at the beginning of the 20th century.

Normal and wide-track railway lines (at the beginning of the 20th century).

Narrow-track railway lines (at the beginning of the 20th century).

A place where a railway line has been dismantled between 1900 and 1939 to build 
houses which still exist today.
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OTHER SYMBOLS USED ON THE PLANS

Pieces of land belonging to the city, on which nothing was built. The numbers 
come from the turn of the 19th century, and concern pieces of land both with 
buildings or without buildings.

City parks and lawns, gardens, orchards, meadows with bushes and forests  
(on the edges of the city) at the beginning of the 20th century.

Christian cemetery

Jewish cemetery

Meadows

Bodies of water (rivers, lakes)

Artificial elevations, as railway mounds, slopes, etc.

SYMBOLS USED IN THE INDEX

Numbers and ranges of the successive tables (single or double pages with plans)

Dates of the publishing and ranges of the particular pages of the Lindley Plan, 
created in 1:2500 scale and being the topographical base for this atlas.
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from Persia, Buchara or the Caucasus. This company was the first to publish an illustrated fash-
ion magazine. The one thing, however, which let the company control the market, were orders 
from outside Warsaw. Potential clients were sent catalogs together with samples of materials 
and schemas (with a special instruction) into which they could write down their sizes, after 
measuring themselves. Sending the filled down schema back to the company meant an order.

Herse had by far the largest fashion house in Poland. He also owned branches outside the 
country, e.g. in Kiev. Unfortunately, the company suffered much from the thirties’ depression. 
The remainder of the family empire was destroyed by the Second World War.

No. 19. Marszałkowska street (the corner with Moniuszki street) – tabl. XVI – a

On this postcard we see Marszałkowska street to the south. In place of the house on the left 
now stands the department store “Sezam”. Behind it we can see the dome of the Towarzystwo 
Ubezpieczeniowe “Rossya” (the “Rossya” Insurance Company), built in 1898-1900 to a project 
by Władysław Marconi, who as a matter of fact had only slightly altered an earlier project of 
Otton Gehling and Piotr Brukalski, which had not been allowed for realization (as we can see, 
certain, let’s say, misunderstandings concerning profitable investments already took place in
those times). The building was built quite pompously. It had three richly decorated fa˜ades 
(from Marszałkowska, Sienkiewicza, and Moniuszki streets) and two corner “helmets”, be-
tween which a 5-meter tall figure of a woman was placed, a symbol of electricity, holding an
enormous lamp in her hands.

After the October revolution the most powerful insurance company of the Russian empire 
simply ceased to exist, and the building was settled by other institutions.



An Illustrated Atlas of Old Warsaw92

The war turmoil luckily spared this object. However, after the war the communist authori-
ties destroyed the “ideologically inappropriate” building, because its fa˜ade was “too bour-
geois”. It was torn down to the first story, the plasters and decorations were ripped off, and a
few stories were rebuilt again. Thanks to the characteristic stone bars, placed in some win-
dows, the house was named “dom pod sedesami” – “the house under the toilets”. The author 
of the style-less project that transformed the building was Bohdan Lachert.

Presently, for a few years we can watch a new, changed fa˜ade, referring however to the 
post-war version. When passing the house, it is worth peeking into its interior, where the re-
mainder of past grace exists in the form of beautiful wrought-iron balustrades and the marble 
finishing of the staircase.

No. 20. Marszałkowska street (view from Królewska street) – tabl. XVI-a

On this view we have a fragment of the northern part of Marszałkowska street with the 
exit of Erywaƒska street, on the corner of which stands the fashion house of Herse. In terms 
of iconography, this photo does not bring anything much new, because similar points of view 
already exist in this postcard series. The whole right side is in the shade, so the traffic and the
details of the ornamented fa˜ades can not be seen well. What’s more, the photographer did not 
stand in the middle of the street, and the shaded right side is taken under such an angle that 
at a small distance from the observer everything begins to merge. The only element, besides 
from the traffic, worth paying attention, is the building on the left side of the photograph. It is
well lighted and is not quite covered by trees, so a large part of the fa˜ade can be nicely seen.

Here it is worth saying a few words about the street itself. At the beginning of its existence, 
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i.e. between the 17th and 18th centuries this was a road going from Królewska street to the 
village of Rakowiec. Since about 1740 it had the shape of a narrow street (less than 10 me-
ters wide) running between the right wing of a palace built in 1739-42 for the bishop Antoni 
D´bowski and the “Otwock” inn, situated perpendicular to Królewska street. This inn was 
located on the border of the land owned by Franciszek Bieliƒski, who in time founded in this 
area a private town named Bielino (one of many such towns then). A remnant of its market 
square is the present Plac Henryka Dàbrowskiego (Henryk Dàbrowski Square).

Let’s come back to the street itself. It was first called Otwocka street, because of the
inn, which, by the way, took its name from Bieliƒski’s hereditary estate. Then it was called 
Bieliƒska street, and when Bieliƒski became Great Crown Marshal, the street began to be 
called Marszałkowska. And that is the way it stayed. The name has been official since 1770,
that is over 230 years!

In 1757 the street was paved from Królewska street to Sienna (Sienkiewicza) street, and 
in the 1760s the artery was prolonged first to Wilcza street, then soon to Rondo Mokotowskie
(Plac Unii Lubelskiej) – Mokotów Roundabout (Lublin Union Square).

No. 21. The Fountain in the Ogród Saski – Saxon Garden – tabl. XI-a

The photograph below shows the perspective of the main alley of the Ogród Saski towards 
Plac Saski – Saxon Square, now Plac Józefa Piłsudskiego – Józef Piłsudski Square. In the 
foreground, by a sundial, founded in 1863 by Antoni Magier, a Russian soldier is standing and 
explaining something to a small boy. Maybe they are here by chance, or maybe their appear-
ance is intended, and the image of a little boy with a “good” Russian was to create a positive 
image of the latter in the eyes of the Poles. We do not know for sure.

The park itself was founded in the first half of the 18th century, and opened to public use
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tight (something unthinkable in those times), which might be resulting from the fact, that she 
gathered the front of her dress in her hand, to avoid stepping on it as she was approaching the 
curb. Further, to the left, a man is walking with his hands in his pockets. He is passing a car-
riage standing with its back to us, pasted over with advertisements just like the taxis of today. 
In the background we can see a few more men walking on the sidewalk both our way and in 
the opposite direction. 

The corner house on the right was probably built in the 1880s. On the nearest balcony, on 
the second floor, we can see an advertisement of so-called rooms with furniture. They were
not of good opinion. They could be rented for different periods of time, even for hours (?!). 
Deeper on the sidewalk the passers-by, the balconies, the advertisements and the markees 
mix together into one background.

In the middle we see a trolley of the “3” line – it seems as if the photographer had been wait-
ing for it, to make a “good” picture. We must be aware, that after electric trolleys were introduced 
in the streets of Warsaw , a true electric-trolley-mania started. This can be proved by the numer-
ous trolley cars pasted into the pictures of this series of postcards, supposed to make the views 
more “attractive” (this will be described widely next to postcard nr 123). In the background we 
can see three more trolleys, and also the characteristic tower of the Warsaw-Vienna Railway Sta-
tion, standing on the present site of the “Centrum” station of the Warsaw Metro.

No. 113. Marszałkowska street – tabl. XVI-a

Here is another photograph from Marszałkowska street. In the distance we can see the exit 
of Erywaƒska street (now called Kredytowa street). This place was already described next to 
postcard nr 20. We can concentrate then on what is going on in the street. There is a deep 
impression that the photographer had deliberately waited for such a moment, when he would 
be able to catch a few vehicles in his lens – carriages or trolleys. This is good, because today 
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there is lots to see. How different the street would have looked without any vehicle, and this 
also happens during the day. 

In the foreground we have a carriage, in which both the passenger and the driver can be 
seen. The driver is sitting sideways as if he had something under his feet, maybe the passen-
ger’s bags. We can also precisely watch the whole construction of the vehicle (the axles, springs 
etc) and the horse’s harness.

Further in the background two more trolleys and a lot of carriages can also be seen (one is 
even quite close). On the right, characteristic canopies, protecting the shop windows from sun-
light, can be seen, as well as a whole lot of advertisements, concentrated particularly around 
the entrance gate to the yard. On the left a row of trees can be seen, interspersed with lanterns, 
either still gas, or already electric. A few passers-by can also be seen, as well as the advertise-
ment of a clock-maker, thanks to which we know what time it was. There are many people on 
the sidewalk, but the largest interest in the photographer is expressed by young boys, who are 
urgently looking into the lens. 

No. 114. Marszałkowska street – tabl. XIX-a

The postcard below is curious, because it was made a moment before, or a moment after, 
postcard nr 112. There is a great number of common elements proving the temporal closeness 
of the two pictures. In front of the photographer stands the same carriage, all the same win-
dows are open. That is not all. Both cards scanned and put over one another (after analyzing 
the shadows cast by the buildings) did not give the answer, which of them was taken first. We
can thus guess that the photographs were taken one after another so quickly that even the 
shadows did not have time to move in a noticeable way.

On this card we can also see a quite large crowd of passers-by: richly dressed ladies, gen-
tlemen either in derby hats or in more modest headwear – caps. There is also a little girl in a 
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wide hat, followed by a mustached man, carrying metal containers under his arm. To the right, 
before the entrance to the store, stands another child. The figure in the middle of the street
also draws attention. 

On the left side we can admire a house raised in 1891-92 according to a project by Bronisław 
Muklanowicz. This architect designed houses characteristic of the time, but not standing out 
in any way. The four-story building visible here was considered his best work. Further in the 
background, at the corner of Aleje Jerozolimskie avenue, we can see the house which Henryk 
Marconi, the architect and builder, author of many Warsaw buildings of that time, erected for 
himself. The mansion had the form of three three-storied buildings connected by two two-sto-
ried links. The structure arose in 1843-50. This object survived the last war and even though 
damaged, was fit for rebuilding. Unfortunately, it was torn down, like tens of other houses
which stood in the way of the widening of Marszałkowska street. 

No. 115. Marszałkowska street – tabl. XVI-a

This picture was taken from almost the same place as card nr 113. The first house on the
right stood on the corner of Erywaƒska (now Kredytowa) street, which at that time reached 
Marszałkowska street. In the center of the picture we see two trolleys. The one closer, line “3”, 
is heading for the Mokotów district. The crowd inside is visible. From the right side children 
are crowding, on the left stands a man in a white uniform, to his right we can see the stick 
used to drive the vehicle. Apart from that, as we can see, trolleys did not have a front window 
then, which must have been hard on the driver, especially in bad weather. On the street a 
few carriages can also be seen. The one closest to us, on the right, carrying an elegant lady in 
a hat with a veil, is heavily loaded (a package under the feet and on the knees of the driver).  
We can assume that the habit was to place the bigger luggage together with the driver, so that 
the passenger would always have the same comfort of traveling. 
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On this card we also see a crowd on the left side, but this crowd is bigger than on other 
postcards. This might be because the photographer stood on some platform or wagon, so he 
was seen from a much larger distance and could cause a much greater sensation. This is proved 
by the height of the woman’s face in the lower left corner of the photograph. Let us also notice 
the handwriting. It is a fragment of the correspondence which did not fit on the other side of
the card. It says: “Stefa odpisz Dowidzenia do zobaczenia Fela” – “Stefa write back Goodbye 
see you Fela”.

No. 116. Krakowskie PrzedmieÊcie street – tabl. XI-a

On the postcard below we can see Krakowskie PrzedmieÊcie street almost from the corner 
of Tr´backa street. Here many interesting figures of passers-by (as the boy with a newspa-
per in the center of the picture), carriages or trolleys, both horse-drawn and electric, can be 
seen. The one on the left is a trolley of the “3” line, already known to us – the same as on the 
previous postcard, so we can guess that it turned from Krakowskie PrzedmieÊcie street into 
Królewska street, to get to Marszałkowska street. An interesting detail of the photograph are 
the men sitting on the platform which is riding out of the picture. The perspective of the street 
is closed by the Pałac Staszica – Staszic Palace – still in its Byzantine form (described next to 
postcard nr 118), next to which we can see the rotunda of the Beyer house on the corner of 
Królewska street (postcard nr 89). 

Let us now look at the house visible on the right. Maybe it is nothing special compared to 
the houses which surround it. It has a simple, compact shape. Its fa˜ade also does not have too 
many details, but imagine, how much better it would look instead of the apartment block built 
in its place in 1945, the construction of which was tightly connected with the tearing down of 
pre-war walls which could have been repaired.

The next house, not well visible here, was much more interesting. It was a reconstruction 


